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ACCESSIONS 
June 1933, to October 1, 1934 


In addition to the Lillie P. Bliss Collection, the fol- 
lowing accessions have been made during the past year 
to the Museum’s permanent collection: 


Oil Paintings 
Braque, Georges (French, b. 1881), ‘‘Le Journal,” 
1929, 9%, x 16)4 ins., given by Mrs. Sadie A. May, and 
The Clay Pipe, 1931, 10%4 x 13% ins., given by Edward 
M. M. Warburg. Friedman, Arnold (American, b. 
1879), Reclining Nude, 1923, 2834 x 46 ins., given by 
Nathaniel S. Wolff. 


Watercolors and Drawings 
Derain, André (French, b. 1880), Seated Nude, red 


crayon, 2434 x 18% ins., given by Mrs. Meredith Hare. 
Goeller, Charles (American, b. 1901), Creation of the 
Sun and Moon (from the “Genesis” series), crayon, 
1034 x 8 ins., an anonymous gift. Laurencin, Marie 
(French, b. 1885), The Blue Plume, pastel, pencil and 
water-color, 95% x 7% ins., given by Mrs. Meredith Hare. 


Prints 
Bacon, Peggy (American, b. 1895), lithograph. 
Biddle, George (American, b. 1885), lithograph. 
Brooks, James (American, b. 1906), lithograph. Dix, 
Otto (German, b. 1891), Der Krieg (The War), a port- 





Oito Dix, Shock Troops Advance Under Gas. Etching from the 
portfolio Der Krieg (The War). Permanent Collection, Museum 
of Modern Art, anonymous gift. 

folio of 50 etchings. Doi, Isamu (American, b. 1903), 
linoleum cut in color: all five the gift of anonymous 
donors. Gellert, Hugo (American, b. 1892), portfolio 
of 60 lithographs illustrating Capital by Karl Marx, 
given by Lincoln Kirstein. Kollwitz, Kathe (German, 
b. 1867), woodcut, given by Edward M. M. Warburg. 
Miro, Joan (Spanish, b. 1893), portfolio of 8 color 
stencils illustrating I] était une petite pie, songs by 
Lise Hertz. Taylor, Prentiss (American, b. 1907), 2 
lithographs: all three given by an anonymous donor. 


Sculpture 
Ben-Shmuel, Ahron (American, b. 1903), Seated 
Woman, granite, 13 ins. high, given by Edward M. M. 
Warburg. Brancusi, Constantin (Roumanian, b. 1876), 





Gaston Lachaise, Torso. Tinted plaster. Permanent Collection, Museum of Modern Art, gift of Edward M. M. Warburg. 











André Derain, Seated Nude. Red Crayon, Perma- 
nent Collection, gift of Mrs. Meredith Hare, Cole- 
rado Springs. 


Bird in Space, bronze, 54 ins. high, an anonymous 
gift. Calder, Alexander (American, b. 1899), a mobile 
in metal, twine and wood, given anonymously, Epstein, 
Jacob (American, b. 1880), Portrait Bust of Oriol 
Ross, bronze, 25 ins. high, given by Edward M. M. 
Warburg. Gargallo, Pablo (Spanish, b. 1881), Piea- 
dor, wrought iron, 9°4 ins. high, given by A. Conger 
Goodyear. Lachaise, Gaston (American, b. 1882), 
Torso, tinted plaster, 45 ins. high, given by Edward 
M. M. Warburg, and Portrait Head of John Marin, 
bronze, 11 ins. high, given anonymously. Nakian, 
Reuben (American, b. 1897), Portrait Head of “‘Pop”’ 
Hart, plaster, 17 ins. high, given anonymously. 


Photographs 


Evans, Walker, 100 photographs of 19th century 
American houses, given by Lincoln Kirstein. Weston, 
Edward, 2 figure studies, given by Edward M. M. War- 
burg. 





Georges Braque, Le Journal. Oil painting. Permanent Colleec- 
tion, gift of Mrs. Sadie A. May, Baltimore. 


BOOK COMMENT 


Plastic Redirection in 20th Century Painting, by 
James Johnson Sweeney. The Renaissance Society 
of the University of Chicago, 104 pages, 46 ill., $1.50. 

Reviewed by Dr. Erwin Panowsky. 


Dr. Panowsky is Lecturer in Art History at Princeton 
and New York Universities: he was formerly head of 
the Art Historical Department of Hamburg University. 


It is not customary for a man professionally engaged 
in the investigation of the art of the past to recommend 
a publication on contemporary art. Yet in the present 
case it is permissible because Mr. Sweeney’s book is 
one of the few attempts at approaching the problems 
of contemporary art from the standpoint of scholarly 
art history. 


The scope of art history is: to understand a work of 
art with respect to its essential structure (formal and 
iconographic), to evaluate this structure under the 
aspect of its historical significance, and to connect 
phenomena so as to gain an insight into what is called 
“evolution.” Thus the position of an art historian, as 
compared to that of an art lover or an art critic, is a 
peculiar one. The art historian has to detach himself 
from the first emotional impact of the work of art 
so as to rationalize, systematize and coordinate what 
the art lover merely experiences and the art critic 
merely accepts or rejects. He is therefore looked down 
upon by “real art people” because he applies to artistic 
creations what seems to be a system of abstract cate- 
gories and, in addition, considers them in connection 
with as many other facts as are available. Yet even the 
most fervent nature lover would scarcely blame a geol- 
ogist, or earth historian, for expressing himself in the 
terms of thermodynamics and chemistry, or for having 
recourse to zoological and botanical data. 


Mr. Sweeney, combining detachment with subjec- 
tivity, has now proved that it is, after all, possible to 
apply the methods of art-history to contemporary art. 
It is perhaps not by accident that this successful at- 
tempt has been made by an American author, whereas 
European publications on contemporary art are often 
either mere manifestoes “for” or “against”, or meta- 
physical speculations, not so much on as beyond the 
phenomena. America has not actively participated in 
the artistic movements in question and is, for this 
very reason, perhaps all the better equipped to write 
their history. When observed from America, the re- 
sults of these movements seem to emerge more quickly 
and completely from the turmoil in which they were 
generated and offer a comparatively clear aspect almost 
in statu nascendi. The intellectual and cultural distance 
appears to clarify the picture in the same way as the 
chronological distance which is the usual prerequisite 
of detachment. Thus it is possibly a privilege of Ameri- 
ean scholarship to construct the history of an art which 
in itself is not yet an “historical phenomenon”. 





MUSEUM ACTIVITIES 
Lecture 


Gertrude Stein will lecture on Pictures in the ball- 
room of the Colony Club, 51 East 62nd Street, New 
York on Thursday, November 1, 1934 at 9 P.M. The 
lecture will be open to members of the Museum only. 


New Membership Privileges 


Tke Museum has created the following new mem- 
bership privileges: 


Fellow—$100.00 per year. 

Clothbound exhibition publications free. 

All publications pertaining to exhibitions for the 
last five years free. 

Visits to two private collections of modern art 
(1934—The Lewisohn Collection and the collee- 
tion of Mrs. John D. Rockefeller, Jr.). 

Professional advice of the Director, by appoint- 
ment, on modern works of art. 

Gallery talks free on each exhibition at 3 P.M. on 
the first Monday following the opening. 


Associate—$25.00 per year. 
Clothbound exhibition publications free. 
Gallery talks free on each exhibition at 3 P.M. on 
the first Monday following the opening. 


Annual—$10.00 per year. 
Gallery talks free on each exhibition at 3 P.M. on 
the first Monday following the opening. 


Other membership privileges for each of the above 
classes are: 
Invitations to previews. 
The Bulletin, eight issues annually. 
Free admission on pay days. 
Free admission to lectures. 
Discount on purchases of color reproductions. 
Use of the library by appointment. 
Exhibition publications free to all members out- 
side a radius of 75 miles of New York. 


Members wishing to increase their present member- 
ship, thereby availing themselves of these new privi- 
leges, may do so by remitting to the Museum the dif- 
ference between the present rate and the desired rate. 


Current Publications 


America Can’t Have Housing, edited by Dr. Carol 
Aronovici. Price 50 cents. 

Modern Works of Art, edited by Alfred H. Barr. Jr. 
Price $1.75 bound in boards, $3.50 clothbound. 


Members of the Museum receive these publications 
free of charge. Additional copies may be ordered from 
the Museum. 


RADIO PROGRAMS 
Art in America 1865-1934 


The talks to be given during the coming month over 
station WJZ, Saturdays at 8 P.M., national network, are 
as follows: 

Henry Hobson Richardson, America’s 


first modern architect. The development 
of the skyscraper. 


November 3. 


The Architecture of Public Buildings. 
Academic Revivalism. 


November 10. 


November 17. Frank Lloyd Wright and the Interna- 


tional Style in Architecture. 
Theatre Art. Stage Design in the Ameri- 
ean Theatre. 


November 214. 


National Broadcast 


The Housing Exhibition of the City of New York, on 
view at the Museum until November 7, opened with a 
preview for members and their guests Monday night, 
October 15. That evening a nationwide broadeast was 
given from the Museum between 10:30 and 11. The 
speakers, who were guests of honor at the preview, 
were: Mr. Langdon W. Post, Tenement House Com- 
missioner and Chairman of the Housing Authority of 
New York and Honorary Chairman of the Exhibition; 
Sir Raymond Unwin, City Planner for Greater London; 
Mr. Ernst Kahn, General Manager of the Frankfort-on- 
Main housing development; Mr. Jan Ruhtenberg of 
Sweden; Mr. Boris Yofan, Chief Architect of the Palace 
of the Soviets; Colonel Horatio B. Hackett, Housing 
Director for the Public Works Administration and 
Mayor La Guardia of New York, who concluded the 
broadcast with the phrase “Now is the time to stop talk- 
ing and start building.” 


Exhibitions 


Housing Exhibition of the City of New York, until 
November 7th. 

Fifth Anniversary Exhibition. Members Preview 
Tuesday, November 20th. 





The Museum of Modern Art, 
11 West 53rd St., New York. 


Board of Trustees 


Frank Crowninshield 
The Lord Duveen of Millbank 
Philip Goodwin 

Mrs. Charles S. Payson 
Duncan Phillips 

Nelson A. Rockefeller 
Mrs. Charles C. Rumsey 
Paul J. Sachs 

Mrs. John S. Sheppard 
Edward M. M. Warburg 
John Hay Whitney 


A. Conger Goodyear, President 
Mrs. John D. Rockefeller, Jr., 
First Vice-President 

Stephen C. Clark, 
Second Vice-President 
Samuel A. Lewisohn, 
Secretary-Treasurer 
William T. Aldrich 
James W. Barney 
Frederic C. Bartlett 
Cornelius N. Bliss 
Mrs. W. Murray Crane 


Alfred H. Barr, Jr., Director 
Alan R. Blackburn, Jr., Executive Director 
Philip Johnson, Chairman Department of Architecture 








